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Andy Moerlein, Maynard, Massachusetts,
Plume, 2016, red oak, plywood

peaking about Wood as Muse,
Curators Donna Dodson and Andy
Moerlein say, “Making art with
wood is not an arbitrary decision. For the
artists in this show, wood is their muse and
the source of their inspiration. Each artist
has an affection for wood that comes from
a very personal place. In fine art, the mastery of materials and craft must serve the
aesthetics of the work. We selected contemporary art for this exhibition that speaks
through wood as its medium. We placed
several different approaches to using wood
in juxtaposition, bringing individual voices
into focus. We see wood, as a medium, in
the true sense of the word — an intervening substance or agency for transmitting
or producing an effect. Each artist in the
show approaches wood from a conceptual
framework that yields surprising and divergent results.”
Artists in the exhibition include:
Amy Archambault, Thomas Beale, Donna
Dodson, Breon Dunigan, Vanessa German,
Pat Keck, Maskull Lasserre, Jennifer
Maestre, Jason Middlebrook, Andy
Moerlein, Martin Ulman and Mike Wright.

Donna Dodson, Maynard
Massachusetts, Hawkeye, 2016,
cherry wood, pigment
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A NOTE FROM THE DIRECTOR

TOMITA – A Man of Import to the World of Art and to a Family
Kojiro Tomita, born in 1890, came to the United States in
1906 at the age of sixteen to scout out opportunities for the
Japanese lacquer industry as it was used in the manufacture of pianos. Kojiro’s father, Kohichi, was an important
lacquerer who did business with the Japanese Imperial
household. Kojiro was trained by his father as a lacquerer.
Unfortunately, the climate in America was not good for the
type of lacquer that was used in Japan, so Tomita became
involved with the Museum of Fine Arts, Boston (MFA).
They needed someone bi-lingual in the Japanese Department
as well as a specialist in lacquer. Eventually he became Curator of the Japanese Department. As interest in other Asian
countries grew, he was named the Curator of Asian Arts. He
worked for the MFA for fifty years, thirty as curator.

Over the years, he worked with many luminaries in
the collector and museum world such as Isabella Stewart
Gardner, Edward Sylvester Morse, an important collector
of ceramics, and Okakura Kakuzo, Director of Chinese
and Japanese Art at the MFA. Tomita was a protégé of
Okakura, his mentor and friend.
Tomita also went against the mores of the time by marrying a western woman resulting in a successful marriage that
lasted throughout their lives. He was very adaptable, adjusting to a new culture, language barriers, occupations, and
race relations (even during the hostility of World War II). In
1941, the MFA closed the galleries containing the Japanese
collection “in the interest of public morale.” Though not able
to move outside of Boston without authorization, Tomita
supported Langdon Warner, well-known Asian scholar and
teacher, in his efforts to prevent destruction of cultural sites in
Japan during the war including Nara and Kyoto.
Not much is known about Tomita in Japan and there is a
growing interest there to learn more about him. He was presented with an Imperial citation, the Imperial Order of the
Sacred Treasure, Third Class by the Japanese government
for his efforts to “introduce Japanese art and culture to the
United States, and for promoting friendly relationships and
understanding between East and West,” a quote from Tribute to Kojiro Tomita by William Thrasher.
My parents developed an interest in Japanese art and
would take items of interest to the MFA, to use Tomita’s

Tomita at the time he was
appointed Curator of Asian
Arts

“expertise.” A friendship developed which included Tomita’s
wife, Harriet. In 1966, the Tomitas, my parents and younger
brother traveled to Japan. This resulted in the purchase of a
beautiful document shelf created by Tomita’s father, now a
part of the museum’s collection.
Also, during that visit, the idea of building a tea hut for
the museum developed. My mother, particularly, realized
that Chado or the Way of Tea was an important cultural
aspect in Japan. Tomita helped arrange the construction of
a tea hut, named Shofuan or Wind in the Pines, with his
boyhood friend Gofu Sano, an artist. Sano designed the hut
to incorporate demonstrations of the tea ceremony for an
audience. Because of the importance of the influence of Mr.
and Mrs. Tomita, the hut was dedicated to the couple and
was opened on October 4, 1975, forty-two years ago. Both
Tomitas attended the opening. Recently the tea hut has
been featured on television and in publications.
When the couple passed away, they left much of their
estate including many wonderful items, books and writings
to The Art Complex Museum. To read more about Tomita,
see the catalogue in the museum library, titled Tribute to
Kojiro Tomita: Asian Art from the Permanent Collection
written by William Thrasher, Curator and Researcher for
the 1990 exhibition at the museum.
Charles Weyerhaeuser,
Museum Director
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the collection: Illuminations of Devotion
Long before museums offered a place to experience art
for the sake of art, leaders of the world’s religions utilized
art as a tool or guide for deepening their followers’ faith.
This was especially effective at a time when reading was
a skill that generally only clergy had acquired prior to
Gutenberg’s invention of a practical printing press in
1448. The Gutenberg Bible was the first mass-produced
publication in Western Europe, revolutionizing European
literacy and ultimately Western history.
In 2016, Rotations Gallery presented a cross-section
of religious art and artifacts from the museum’s holdings: Jain, Islamic, Christian, Hindu and Buddhist. For
early 2017, collection choices will highlight the narrative
aspect of religion to be accompanied by a variety of book
forms and works on paper. Distinctive examples across
several cultures coupled with prints, paintings, and artifacts related to learning will be rotated throughout the
year.
From the first century of the Roman Empire, Christianity had become the principal religion and system of
values for mankind. Over time, once Christian worship
had been legalized in 313 by the Roman emperors, the
Christian Church became the largest and most influential
patron of the arts. The Christian artist had the opportunity to create something beyond basic illustration. He
could create pictorial symbols with his own aesthetic
assertions.
During the Middle Ages (about 400–1400), Christian
monks and clergy commissioned artists and craftsmen to
create the visual tools to teach the tenets and narratives
of their creed. In order to garner influence and strengthen
the people’s faith, clergy sought the highly skilled to create
icons, statues, paintings and glass. The churches and cathedrals, themselves, were built to be objects of inspiration.
When considering the collecting themes on which Carl
and Edith Weyerhaeuser focused, it seems that religion
of any origin may have been coincidental in amassing a
significant number of objects across many cultures. This
holds true particularly for objects from Italy and France
during the height of the Renaissance (about 1480 –
1520). Nevertheless, collecting religious themes was quite
intentional with Carl Weyerhaeuser, who read and collected versions of the Bible and other books and manuscripts. Edith Weyerhaeuser also had an active interest in
collecting Christian objects and art. Among her favorite
works was The Engraved Passion by German printmaker,
Albrecht Dürer (1471-1528), a series of sixteen images
depicting the events of Christ’s crucifixion. Its exhibition
is planned for the summer of 2017.
These church-sponsored creations had one direct
source of inspiration; illuminated manuscripts from the

Netherlands, St. Matthew Folio, from a Book of
Hours, ca. 1440, Illuminated manuscript, ink
and paint on vellum, CU-3

late Middle Ages — the calligraphic and meticulously
decorated folios of teachings from the Christian Bible.
Illuminations were the original designs for Christian
objects of devotion during the Renaissance. Replications
were often very exacting in both two and three dimensions: statues, murals, altar paintings and architectural
carvings.
Gospels, psalms and prayers scribed by clergy and
accentuated with hand-painted Biblical characters and
scenes were bound into the personalized and popular
Book of Hours. A small selection of illuminated manuscript folios with Dutch and French origins will be exhibited from February 5 through May. Although the pages
had been extracted from their bindings and the images
are miniature in size, they will offer a glimpse of the
inspirational archetypes for Christian objects of devotion.
Objects of devotion in any faith have yet to cease being
inspirational, both spiritually and artistically, regardless
of origin or purpose. As French philosopher Victor Cousins coined, “l’art pour l’art”– art for art’s sake.
Maureen Wengler,
Collections Manager
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the collection: From Sacred to Aesthetic
he proceeded to paint, finding
Religion has provided a
interesting if unusual subject
magnificent spectrum of visual
matter in Tyrolese crucifixes
language and can be largely
and graveyards.
credited for art’s initial exisBy this time Sargent had
tence and growth. For ages,
familiarized himself with reliand from varying viewpoints,
gious imagery. In 1890 he had
artists and collectors alike
begun his monumental mural
have looked to religious art
cycle for The Boston Public
for artistic convention, narLibrary, an epic multimedia
ratives, personal belief, as
project that both formally and
well as historical and cultural
contextually drew on religious
reference points. Religion does
sources ranging from Egypnot only inform devotional
tian iconography to Byzantine
objects intended for practice
mosaics. The murals were
within, but also influences art
meant to illustrate Sargent’s
created from an outside perbelief in a positive progress
spective looking in. The Art
from dogmatic, institutionalComplex Museum’s collection
ized religion toward indiincludes a variety of objects
vidual freedom and spiritual
that come from, or speak of,
subjectivity. This notion
faith. John Singer Sargent’s
of positivism was however
painting The Confession, on
detracted from by skepticism
view in Rotations from Februformed by the war. Sargent
ary 17 through April 23, is
returned to work on the
among those objects.
For those who most closely John Singer Sargent, United States, The Confession, 1914, oil on cycle of murals after his stay
in Austria, abandoning the
associate Sargent with the
canvas, 53.09
project in 1919 after much
society portraiture on which
criticism that the effort was misguided, even anti-Semitic,
he built his reputation, The Confession, with its overtly
leaving one crucial panel unfinished and the others withreligious content, may be unexpected. A kneeling figure
out their complete intended context.
cloaked in black confesses to an ivory clad priest through
The Confession is just one of many cultural artifacts
a latticed partition. Engaged in confidential practice,
from the permanent collection that have been recontexneither face nor hand of either participant can be seen.
tualized in Rotations Gallery, juxtaposing work from difAbove them hangs a crucifix. Its Christ icon appears to
ferent time periods and faiths, with the hope that viewers
be gazing toward the confessors, listening. Religion is at
will be able to consider the art in terms of their common
the forefront of this painting. Nevertheless, Sargent’s main
themes as well as their distinct differences. Out of conconcern was with the facility of the paint; the work’s
text, art with religious subject matter may provide outsomber subject matter is tempered by the opulent brush
standing aesthetic value. However the perspective from
visible in the sheen of the black dress and warm tones of
which the object came remains crucial. To better apprecicream and gold, imparting a characteristic elegance to the
ate another culture’s art we must discard old assumptions
interior.
and increase our understanding of the art’s significance.
Although understated, Sargent’s signature handling
With increased knowledge we can increase our appreciaof paint can be seen and appreciated. Still, further value
tion and, it is hoped, strive toward improved tolerance.
may be gained by understanding the context in which the
painting was produced. In the summer of 1914, following the outbreak of World War I, Sargent and his English
Kyle Turner,
traveling companions found themselves detained in the
Collections Assistant
Austrian Tyrol, with no passports or money. The artist
settled himself at the Cappella Inn in Colfusang where
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Duxbury Art Association Annual Winter Juried Show
February 5 – April 23
This year marks the forty-third year that the Duxbury
Art Association (DAA) has held their Annual Winter
Juried Show at the museum. The popular exhibition
encompasses artwork by artists from all over New
England but predominantly from Greater Boston, South
Shore and Cape Cod.
Artists enter work in all media and a panel of working artists and art educators select approximately one
hundred pieces for exhibition. Cash awards are given
in each category for First Place and for “Best in Show.”
Ribbons are awarded for Second, Third and Honorable
Founded in 1917, the Duxbury Art Association is one
of the oldest arts organizations in the country. The organization has attracted and nurtured some of America’s
greatest artists including DAA founders, Charles Bittenger, John Singer Sargent, and Frank Benson.

Andrew Kusmin, Plymouth, Massachusetts, Yesterday’s Joy, 2015,
watercolor

phoenix gallery

J. Michael Sullivan: A Magical Narrative
February 26 – May 14
Talking about his work, Photographer J. Michael Sullivan
says, “What is reality? What is an illusion? In ancient
Vedic literature, Māyā connotes “a magic show, an illusion where things appear to be present but are not what
they seem.” This philosophical dichotomy has resonated
throughout my life. From the eastern concepts of māyā
and yin-yang, to Alice through the looking glass, to the
illustrations of M. C. Escher, to the writings of Joseph
Campbell, to the paintings of Robert Estes, to the music
of the Moody Blues, to movies like Blade Runner & the
Matrix, to today’s virtual reality, my life has been peppered with persistent examples of this fascinating duality.
The lesson for me is clear: Every person we encounter
and every object we see hides a deeper story or mystery.
Māyā or illusion is everywhere around us – for me most
notably in the magic of the mountains, rivers, ocean, sky,
and stars. And I take it as an act of faith to see the world
as such. For those who know me, it should come as no
surprise that I prefer to approach photography using
a conceptual narrative. Especially given that the widespread assumption of most of the world is that photography must somehow always depict a “reality”. Instead,
I want to engage the viewer with my conceptual art and
give them a chance to ask themselves: Where does reality
begin & end? And which is an illusion?”

J. Michael Sullivan, Marshfield Hills, Massachusetts, What Lies
Beyond?, 2016, Photograph

J. Michael Sullivan has over thirty-eight years experience as a professional photographer. He has been a Contributing Editor to HOW Magazine, lectured numerous
times at Macworld and The Seybold Seminars, written the
first layman’s book on flatbed scanners in 1994. In 2001,
Sullivan offered an exclusive art reproduction service for
artists of all media known locally as The Printwright Studio. He lives in Marshfield Hills, Massachusetts with his
artist/wife Liz Haywood-Sullivan and their two poodles.
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Painted Shapes: Contemporary White Line Woodcuts
May 21 – August 13
Guest Curators: Lisa Houck and Amy McGregor-Radin
Painted Shapes: Contemporary White Line Woodcuts
honors the historic tradition of the white line print
method, a form of handprinting which is widely held
as the only form of woodcut printing indigenous to the
United States. Devised in Provincetown, Massachusetts,
and sometimes referred to as the Provincetown print, this
technique involves incising lines into a block of wood,
painting individual shapes with watercolor paint, and
printing a single image. The block can be used again and
again, but no two prints will be the same.
The prints in this show demonstrate the wide variety
of effects, moods, and color saturation contemporary
artists achieve with this deceptively simple technique.
Many of the artists are interested in themes that have
been explored in white line woodcut from the beginning
such as still lifes and scenes from nature and landscapes.
Barbara Epstein, Fay Giarratani and Barbara Neel present cityscapes animated by fanciful color choices. Annie
Bissett uses quilt-like geometries and subtle colors to
create a series of related images. Julie Gray works on a
large scale and finds the abstract shapes within flowers.
The subtle use of watercolor washes and the grain transferred from the woodblock during printing make white
line woodcuts unique; they walk the line between painting and printmaking.
Highly acclaimed Provincetown white line printmaker
Sally Brophy, who wrote the essay for the exhibition
catalog, highlighted the connection she and other Massachusetts artists have with the white line woodcut
technique, “I studied white line woodcuts with Kathyrn
Smith in 1999, who learned it from her grandmother,
Ferol Sibley Warthen, who in turn learned the technique
from Blanche Lazzell. I like being able to make this connection to the original printmakers for myself and for my
students. It’s rare to be able to trace an artistic technique back to the beginning. White line woodcuts are an
American original.”

Julie Gray, Boston, Massachusetts, Andrea’s Orchid, 2014, white
line woodcut

Participating in the exhibition are: Annie Bissett, Barbara Adner, Barbara Epstein, Barbara Neel, Dean Bandes,
Elizabeth (Zibby) Pyle, Fay Giarratani, Lisa Houck,
Gayle Smalley, Jeanne Heiple, Julie Gray, Maggie Mattson, Mary Beth Maisel, Amy McGregor-Radin, Maureen
Cook, Nancy Crasco, Patti Ryan, and Sally Young.
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Mel Leipzig and Friends
August 20 – November 5

Mel Leipzig, Trenton, New Jersey, Linda, 2014, acrylic on canvas

For more than forty years, Trenton-based artist, Mel
Leipzig who just turned eighty-three, has been painting portraits of people around New Jersey, New York,
and Cape Cod where he spends his summers. Most are
rendered with just four primary colors and black. For
this exhibition, we are showing a handful of Leipzig’s
paintings of artists in their studios and along with them,
paintings by the artists themselves. Leipzig paints entirely
free-hand, and for the past decade without any underdrawing or studies, many of the pictures distort perspective in a way that renders character. His backgrounds
swirl around the artists in their studios, providing at once
a glimpse of their inner sanctum with a dizzying diary
of underlying personal clues. Leipzig was elected to the
National Academy in 2006 and has work in the Whitney Museum, the Cooper Hewitt Smithsonian Design
Museum, and the New Jersey State Museum, as well as in
many private collections. Artists in the exhibition include
Carmen Cicero, Lois Dodd, Laura Tryon Jennings, Linda
Pochesci, George Nick, and Tom Smith.

Thoughtful Gifts
Every once and a while, when it’s quiet at the museum, I
like to take a look at the writings in our guest book. Visitors
come from all over to view our exhibits and many of them
record their reactions. There is a wide range of where they are
from — Brant Rock to St Paul, Minnesota; Mashpee to Placerville, California. What they all have in common is an appreciation for what they have seen. “Bravo to all who were involved
with these collections”. . . “Great exhibition!” . . . “Fabulous”. .
. and “As always the inherent beauty of your selected work
brings a sense of calm and reverence.”
First-time visitors are often surprised and delighted to discover that entrance to our wonderful exhibits is free of charge.
Support is from the Carl A. Weyerhaeuser Charitable Trusts and
from gifts from friends of the museum. Financial contributions
are often made in our custom-designed donation box or by
mail. The museum is a 501(c)(3) charitable, tax-exempt organization and contributions are tax deductible.
Linda Pochesci, Boston, Massachusetts, 3 Chairs on the Cape,
2016, oil on canvas

Laura Doherty, Communications Coordinator
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Close to Home
September 17 – January 14, 2018
Guest Curator: Elizabeth Michelman
Close To Home protests our complacency
toward familiar ideals that almost never
resemble our realities. Artist-Curator
Elizabeth Michelman brings together
installations by nine women artists in a
conversation on intimacy, vulnerability,
and the emotional dynamics of homelife.
The artists beguile us with conjured lives,
re-configured memories, and compulsive
longings for beauty and order. In their
artistic processes they freely interchange
materials and strategies of contemporary
painting, photography, performance,
sculpture, video, and language. The works
of Close To Home meet in unexpected
parallels and collisions of drama, dissociation and irony. No single idiom of
conceptualism, minimalism, expression or Heather C. Park, Kingston, New Hampshire, ChurchFire (detail), 2016, photograph
surrealism prevails.
A work of art, like concepts of home and
Elizabeth Michelman draws context for the exhibition
self, offers a transitory balance in a world of instability.
from the museum’s collection of classic domestic furThrough a lifetime of struggle, the artist may no more
nishings crafted by the Shaker community. Artists in the
than momentarily achieve and convey a sense of wholeexhibition include: Fran Bull, Louise Farrell, MaryEllen
ness about something that may once have been, that is
Latas, Nora Valdez, Roya Amigh, Heather Park Hanlon,
forever lost, or that may yet come to be. The conversaEmilie Lemakis, Kirstin Lamb and Susan Alport.
tions among these works can’t help but draw us in. They
touch us close to home.

Volunteers
Volunteering at The Art Complex Museum not only helps our
visitors but also is rewarding work for the volunteers. To honor
their dedication, in October, we invited all of our past and present
volunteers to a social held as part of the museum’s forty-fifth
anniversary. We all had a wonderful time seeing old friends, reminiscing about the past, viewing photos and newspaper articles
in the museum’s clippings portfolio and our new film. It was a
sentimental walk down memory lane and a hopeful step into the
future.
Using the recent Independentsector.org dollar value for
volunteer hours at $23.56 per hour, means that three hours spent
volunteering is worth over $70.00. We value your time with a
much higher price tag — priceless.
The enhusiasm and expertise of our volunteers is evident to
our visitors as they are usually the first person they meet when

entering the museum. In addition, many volunteers help at
receptions, tea ceremonies, concerts and educational programs.
In addition, we encourage our volunteers to present their
artistic portfolios to our curators to be considered for exhibition
at the Judah Alden Studio. This exhibit is open to the public for
one week and is enhanced with a Sunday reception.
Another benefit to volunteers is attending art-related field
trips, our popular holiday luncheon and gallery talks by exhibiting
artists.
Openings exist for new people to join our volunteers. It is an
excellent opportunity to share a special skill and to get to know
other people interested in art. For further information, call Dottie
Collins at the museum.

Doris Collins, Community Coordinator
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The Immediacy of Abstraction
November 12 – February 18, 2018
Diane Novetsky and Jo Anne Rothschild, two New
England painters, share an expressionist style of painting,
an emphasis on the primacy of color, gesture, and process, and a concern for the nuances of “touch” or paint
handling. Both arrived at a personal brand of abstraction
through improvisation, a work process that has much in
common with music.
Early on Rothschild saw the grid used in her paintings
as corresponding to a music staff. The grid became a way
of determining the placement of marks — how close or
how far away the marks might be, established a rhythm;
size and color established weight and emphasis. Music
became a way to think about composition as a form of
drawing with color or marks, independent of reference to
nature.
Novetsky sees her work process as related to jazz
improvisation. While her abstract paintings suggest
references to landscape, clouds and the sea, they emerge
through an intuitive process. Structure is more fluid and
atmospheric than in Rothschild’s work. Tone, contrast
and texture are emphasized over drawing.
Each artist has arrived at the mastery of their respective painting materials — oil paint and acrylic paint on

Diane Novetsky, Somerville, Massachusetts, Ascent, 2016, acrylic
on canvas

canvas. Rothschild uses oils, a slow drying medium that
is ideally suited to the slower development of work over
long periods of time. Novetsky uses acrylic paints and
a variety of polymer-based mediums such as textured
gels and pastes that allow for a generally faster speed of
working. Her work is painted upright on an easel, as well
as horizontally on tables, allowing for pours of paint as
well as the use of brushes and paint knives.
While both painters remain steadfast to abstraction —
“what you see is what you see” — they also share a strong
humanist mission. For Rothschild, the compassion found
in the work of Rembrandt remains a strong influence.
Their work is adventurous, intimate, playful and sometimes dark — sharing the full range of human expression.
Jo Anne Rothschild, Boston, Massachusetts, 1-29-2015, oil on
canvas
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THE ASHENDENE PRESS: The Minor Poems of Edmund Spenser
“ . . . [The Ashendene Press] has been the hobby of my leisure hours . . . it was for many years worked entirely,
except for some little help from my brother and sisters, by my own hands.” (c. h. st. john hornby)

Though humbly described by its founder as “the hobby
of my leisure hours,” the Ashendene Press is considered
to be one of the most important of the British small press
publishers. It was established in 1895 by Charles Harold
St. John Hornby, (1867–1946), a Classics major, who,
like many other innovators at the turn of the century,
embraced the ideas of William Morris and the Arts
and Craft Movement. Aesthetically, there was a shift
away from methods of mass production, and a growing
emphasis on the superiority of fine design and craftsmanship. These ideas, promoting quality and the integrity of
the handmade object, inspired a renascence in the art of
fine printing. One of the most influential figures of this
fine press movement was Emery Walker (1851–1933), an
engraver, printer, and typographer. It was Walker, in fact,
who inspired Morris to create his renowned Kelmscott
Press in 1890.
Walker’s influence on the Ashendene Press was also
significant, and most apparent in his development with
Sydney Cockerell, of two typefaces for the Press. One
of these, Subiaco, was based on a mid-fifteenth century
typeface created in Subiaco, Italy. This elegant typeface
was used to create one of the masterpieces of the Ashendene Press, Spenser’s The Faerie Queene (1923). Eighteen
months later, The Minor Poems of Edmund Spenser, was
published as a companion volume. Both titles are the last
Ashendene folios printed in the Subiaco typeface.
All of the Ashendene Press books were made with high
quality materials, such as handmade paper by Joseph
Batchelor (papermaker for the Kelmscott Press) or vellum
(parchment from calf skin) and expensive inks. Skilled
artisans were hired, like the calligrapher William Graily
Hewitt who designed initials for the texts.
Hornby chose not to illustrate The Minor Poems. But
as his friend Cockerell noted, “I like it better for its having no pictures.” In examining The Minor Poems, with no
images to distract us, we are struck by the beautiful compositional layout of the page, the balanced proportion
of the margins, and the elegant flow of the Subiaco type,
which when printed in red and blue ink leaps from the
page. The colored initial letters, drawn by calligrapher
William Graily Hewitt dazzle the eye. As Colin Franklin suggests in his excellent book, The Ashendene Press
(1986), these are the qualities of “pure typographical
excellence, without the aid of ornament and illustration”
which Hornby extolled in his essay “Books and Printing,”

Edmund Spenser, The Minor Poems of Edmund Spenser, Chelsea,
England: Ashendene Press, 1925. (ACM LIB# 758 ).
Detail: Subiaco type[face], the Ashendene Press.

and which he sought to achieve in his masterful edition
of The Minor Poems of Edmund Spencer.
Until 1915, the Ashendene Press enjoyed a small and
familiar patronage of family and friends. After World
War I, the press sold its books by subscription. Carl
Weyerhaeuser’s copy of The Minor Poems of Edmund
Spencer belonged to (Sir) Sydney Cockerell (1867–1962).
Cockerell had worked as secretary to William Morris,
and amassed an impressive collection of Kelmscott Press
books. He later became the Director of the Fitzwilliam
Museum (Cambridge, England). The ACM’s copy of The
Minor Poems is a presentation copy inscribed to Cockerell, from the printer, C.H. St. John Hornby, 12 January,
1926. This Special Collections book will be on display in
the Carl A. Weyerhaeuser Library, Summer 2017.
Cheryl O’Neill, Librarian
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EDUCATION
The Alden studio has a new press!
The museum’s print legacy is a rich source for inspiration.
Museum Director Charles Weyerhaeuser’s father, Carl
Weyerhaeuser, had a lifetime interest in collecting prints.
His passion was sparked on a bicycle trip to Europe in
1918. The story goes that after he graduated from Harvard he chose to acquire a Rembrandt etching, Descent
from the Cross by Torchlight, as his graduation gift, and
instead of an expensive Packard he opted for a modest
Dodge. The museum’s collection of prints encompasses
seventeenth century Dutch engravings and etchings; modern Japanese works by artists of the movement known as
Sosaku Hanga (creative print); American and European
nineteenth and twentieth century etchings, engravings,
woodcuts, wood engravings, lithographs, drypoint and
contemporary prints in a variety of techniques acquired
from the Boston Printmakers and Full Tilt Print Studio.

The museum studio is now outfitted to make prints
up to 22 x 35 inches with our brand new Richeson large
printing press. We are excited and committed to making a safer studio, using non- and less-toxic printmaking
materials and processes. Relief, intaglio and monotype
printing classes will be offered and we will hold printmaking workshops with exhibiting artists from the
museum exhibitions.
Reproducible and more affordable than paintings,
prints developed as a means of supplying many people
with the same image or information. Although they can
exist in multiples, prints are original works of art that
bare evidence of the artists’ hand and limitations of
technique.
Sally Dean Mello, Education Coordinator

schedule
Gallery Talks

Workshops

Thursdays, 10:30 am, coffee; 11:00 am, talk

One Evening Clay Workshops for Adults, February 7,
October 17, 7:00 – 9:00 pm, $40

March 16, Meet the Artists from the DAA Winter Juried Show
April 13, J. Michael Sullivan, photographer, A Magical Narrative
May 25, Pat Keck, sculptor, Wood as Muse
June 8, Lisa Houk and Amy McGregor Radin, Painted Shapes:
Contemporary White Line Woodcuts, 2:00 pm (note time
change)
September 28, Elizabeth Michelman, Guest Curator, Close to Home

Alden Studio Gallery Exhibition Schedule
Prints by Alden Studio Print Lab, Holly Berry and friends
Sunday, May 21, 1:30 – 3:30 pm, Opening Reception
Exhibition continues Wednesday through Sunday, May 24 – 28,
1:00 - 4:00 pm
At Home in the Woods, A community installation exhibit for
kids and families celebrating the forest and its creatures.
Sunday, September 17, 1:30 pm – 3:30 pm, Opening Reception
Exhibition continues Wednesday through Sunday,
September 19 – 23, 1:00 – 4:00 pm

Kids Try It One Day Clay Workshops, Saturday, March 18;
Wednesday, April 19; Saturday, June 3; Saturday, October 21;
Saturday, December 2, 9:30 am – 11:30 am $35 (includes
materials and snack)
Collographs and Relief Prints with Holly Berry, Saturday and
Sunday, March 25 and 26, 10:00 am – 3:00 pm, $175
White Line Prints with Lisa Houk and Amy McGregor Radin,
Saturday, June 10, 10:00 am – 3:00 pm, $90 plus $15 materials fee
Fairy House Family Workshop, Saturday, September 16, 10:00
am – 12:30 pm, (to display in the Alden Studio Gallery) Free
Bookbinding and Artists Books with Roya Amigh, Saturday,
September 23, 10:00 am – 3:00 pm, $200 (includes materials)
Exploring Narrative Photography, for tweens and beyond,
with Maryellen Latas and Heather Park Hanlon, Saturday,
November 4, 1:30 pm – 3:30 pm, $40

Ongoing
Wednesdays, 9:00 am – 12:00 pm, Oil Painting with Laura
Tryon Jennings, for all levels
Wednesdays, 11:30 am – 12:30 pm, Yoga, with Marnie Bacon

*Pre-registration and/or fee required

Print Lab, with Kyle Turner and Sally Dean Mello, dates to be
announced

Non-Profit
Organization
Postal Permit
#19
Duxbury, MA
02331

The
Art Complex Museum
189 Alden Street
PO Box 2814
Duxbury
Massachusetts 02331

Directions: From Boston: Rte 3 south to exit 11. Turn right on Rte. 14 East. Two miles to first traffic light at Route 3A. Turn Right,
Alden Street is first left. Museum Hours: Wednesday through Sunday, 1:00 – 4:00 pm. (781) 934-6634 or www.artcomplex.org

The Art Complex Museum 2017 Exhibition Schedule
Through January 15, 2017
Night Becomes Us: Photographs by the
Greater Boston Night Photographers
Rotations: Objects from the Permanent
Collection
Through February 19
Full Tilt Print Studio
February 5 – April 23
Duxbury Art Association Annual Winter
Juried Show
Gala Opening – Saturday, February 4,
6:00 – 9:00 pm
Rotations: Objects from the Permanent
Collection
February 26 – May 14
J. Michael Sullivan: A Magical Narrative
Opening Reception: February 26, 1:30 –
3:30 pm
May 7 – September 3
Wood as Muse
Reception: May 21, 1:30 – 3:30 pm
May 21 – August 13
Painted Shapes: Contemporary White
Line Woodcuts
Opening Reception: May 21, 1:30-3:30 pm

August 20 – November 5
Mel Leipzig and Friends
Reception: September 17, 1:30 – 3:30 pm
September 17 – January 14, 2018
Close to Home
Opening Reception: September 17,
1:30 – 3:30 pm

November 12, 2017 – February 18, 2018
The Immediacy of Abstraction: Diane
Novetsky and JoAnne Rothschild
Opening Reception: November 12,
1:30 – 3:30 pm

WORKSHOPS/EVENTS
(Please see page 11

The Art Complex Museum is a contemporary structure of glass and wood on over
thirteen acres of open fields and woodlands.
It serves as a center for regional arts and
for the collections of the Carl A. Weyerhaeuser family. Exhibitions offer much
variety including contemporary artists,
group and traveling shows and works from
the collection, known for its strengths in
Shaker objects, Works on Paper, American
paintings and Asian art. The museum and
its programs are supported by the Carl A.
Weyerhaeuser Family Charitable Trusts and
by gifts from friends of the Museum. This
publication was produced in cooperation
with the Plymouth Country Convention
and Visitors Bureau.

Tea Ceremony Presentations
Are given at 2:00 pm in the tea hut
situated in a Japanese garden on the
museum grounds. This year, the schedule
is June 25, July 30 and September 24.
Sunday Afternoon Concerts at 4 pm have
been a popular tradition for many years.
April 2, Solar Winds, woodwind quintet
May 7, The Neave Trio, cello, piano and
violin
August 6, Stephen Porter, piano
October 1, Jason Cutmore and Adam
Kent, piano
November 5, Ensemble Chaconne,
baroque trio

