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New England Watercolor Society
Biennial North American Open
September 16 – January 13, 2019
Juror: Iain Stewart

T

he premiere exhibition of the New England Watercolor
Society was held in 1885, under the original name
Boston Watercolor Society. The show featured fortyfour paintings by thirteen artists including F. Childe Hassam,
Thomas Allen, and Charles Henry Sandham.
Exhibitions were held annually until 1892, when the
Society was reorganized by Thomas Allen, Charles Copeland and Hendricks A. Hallett. Among the twenty-seven
charter members were Thomas Allen, F. Childe Hassam,
Joseph Lincoln Smith and honorary member, John Singer
Sargent.
Evelyn Dunphy, A Cuddle of Sandollars, 2014, watercolor
A few noteworthy exhibits held early in the Society’s
history, other than the Annual, include a show in 1920 at
Marshall Field & Co., an exhibition at the Boston Museum
of Fine Arts (MFA) in 1925, and a show that traveled throughout the Midwest in 1926, under the auspices of the
American Federation of Arts.
Exhibiting at the MFA, became an annual event starting in 1951. With the exception of 1966, the annual show
was held there until 1969, when a policy change at the museum no longer allowed privately organized groups
to exhibit. Throughout the 1970s the Annual Members Exhibits were held at The Boston Art Club, The Guild of
Boston Artists and the Federal Reserve Bank Gallery in Boston.
In 1980, due to a growing membership and expanding locales for exhibits, the name was changed to the New
England Watercolor Society (NEWS). In 1988 members began hosting a national biennial juried competition.
This year’s exhibition is juried by Iain Stewart, a watercolor artist/illustrator and a signature member of both
the American and National Watercolor Societies who lives and works in Opelika, Alabama. Stewart says, “I rely
on instinct a great deal and my sketchbook when selecting subjects for my paintings. The lion’s share of my work
is done in one sitting as my real struggle in painting is to capture the initial vision for any given piece. I am most
often motivated by capturing a definitive lighting condition and how it influences shape and value rather than
faithfully representing the subject as witnessed. Watercolor is uniquely suited for this task as ‘light’ is reserved
from the first brush strokes and must be protected throughout the painting process.”
“The underlying narrative in my work is not based on any theme in particular but quite simply how “place” is
inhabited and used daily. I often use remembered atmospheric and lighting conditions in my work and would say
that I paint from life and memory simultaneously. My watercolors are not only a translation of what I see, but
more importantly, an expression of how I choose to view the world.”
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A NOTE FROM THE DIRECTOR

GOOD MOMENTS: Reflections
My father, Carl Weyerhaeuser, loved beautiful objects
and my mother, Edith, loved people. These interests
came together in the idea of sharing their collections
with the region by creating a museum in a town that
they both enjoyed, Duxbury. They lived long enough
to appreciate the results of their vision and to see the
effects the museum had on their community. I wish to
share some of the rewarding moments inspired by visitors that I have experienced over the years.
• A fellow Rotary member pays regular visits to The
Art Complex Museum and often brings friends.
His wife has joined our volunteer program.
• Learning years later, from a neighbor, that their
child, while in second grade, had a memorable experience attending our Japanese tea demonstration.
• Hearing comments that the museum is a real asset
to the town.
• The genuine thanks received from visitors after a
stimulating concert “right here in town, no long
trip to Boston and easy parking.”
• Observing families studying the “Complex Collaborations” wall of colorful Middle School student
painting inspired by art in the museum collection.

• Finding adults and children enjoying our library,
discovering information about an artist or a painting in their own collection or researching for a
school paper that they are writing.
• Seeing people totally engrossed in making art in
one of our education classes. Witnessing the joy
and pleasure they find in the act of creating and
learning new methods and techniques.
• The thrill of a young fairy house builder showing
their work to their family and friends.
• Sensing the good spirit engendered after a successful volunteer trip to a museum or artist’s studio.
• The gratitude expressed by artists for the opportunity to exhibit their art at the museum.
This collection of experiences represents some of
the many good moments and comments shared over
the years. Both my family and I feel proud that the
vision of our parents and founders, Carl and Edith
Weyerhaeuser, has succeeded for almost fifty years as
expressed in visitor comments. My sister and museum
trustee, Carrie Farmer, adds that, “We intend to continue to bring art to people and people to art for the
next fifty years.”

• The enthusiasm of a young water meter reader
when he saw the Ture Bengtz tall ship painting
hanging in my office.

Charles Weyerhaeuser,
Museum Director
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the collection

Recent acquisitions: Women’s Work
After many attempts to be part of the mainstream
marketplace, early twentieth century American women
artists met with minor success. The gender separation became obvious with women artists resorting to
creating alternative venues — art clubs and associations for women. Modernism resulted in a big step for
women in the arts, but it did not offer all the cultural trappings men were allowed. The government’s
Works Project Administration (WPA) whose mission
was to employ all kinds of workers including artists,
employed women at only 13.5 percent of the total for
its highest enrollment year of 1938. The revolutionary
1960s did make a leap in art through feminism with a
highly political, anti-war backdrop. Post-modernism,
ideologically the most open for a level playing field,
lingers still into the twenty-first century under the
challenge of previously accepted standards pertaining
to women artists.
When the majority of reasons for art in earlier times
was dictated by the mass-mentality that revolved
around religion, there was little question for its purpose. As time progressed, the focus turned to man
rather than his god. Study of classical Greece and
Rome were rediscovered in an era of humanism, which
subsequently melded with the science and reason of
the Renaissance.
In modern history, questions reign supreme about
how art should be made — what is art anyway? Is it
defined by the times, the viewers and critics — or the
artist? Is it his-or-her story? Based on ever-changing
viewpoints, individual passions and complicated contexts, the answer is not a fixed one.
Few artists of either gender set out to be prominent,
but by weakening barriers, prominence was attained
by women pioneers. In retrospect, the early 1970s and
1980s may well have been the widest window open to
art by women, yielding a great diversity in media and
method. The stage was somewhat set. In spite of their
environment, or because of it, women continue to seek
a means to express themselves through art or other
creative ways because they know it really should be
his-and-her story.
A selection of 2017 museum acquisitions may offer
women some well-deserved inroads to the contemporary art world. The museum strives to support women
in art by embracing their accomplishments when
relevant to the permanent collection.
The collagraph, a printmaking technique wherein

Vivian Berman, United States, 1928–2016, Poseidon’s Pocket,
1968, collagraph, ink on paper

textural materials are added to the printing plate, was
a mode in which Vivian Berman was highly innovative. Berman challenged its limitations, producing an
unusual sense of space as well as intriguing textures.
In addition to developing her art techniques, Berman’s activities included Board Director and President
of the Boston Printmakers, Instructor at the DeCordova Museum School, ardent women’s rights supporter and member of the National Organization of
Women.
Examples of her work can be found in several other
collections, including: The Library of Congress, Fogg
Art Museum at Harvard Art Museums, Cambridge;
Wiggins Collection at the Boston Public Library;
DeCordova Museum and Sculpture Park, and the
Museum of Fine Arts, Ho Chi Minh City, Vietnam.

Prilla Smith Brackett, United States, Subterranean Secrets, 2014,
polyester plate lithograph, stencil, monotype, carborundum
collagraph, Portfolio, Lighten Up; Full Tilt Print Studio

4
Painter and printmaker, Prilla Smith Bracket, conjures up a contrast of imagery. In Subterranean Secrets,
the artist responds to her experience of ancient, underground cities in central Turkey. Brackett explains her
involvement in today’s art scene:
“I get a lot of pleasure and support from the
monthly meetings of a women-artists’ reading group
that I’ve been a member of since 1987. We read about
art, artists, women artists, occasional fiction focused
on art, see exhibits together from time to time, and
share issues from life and work.” – from artist’s
statement, 2017
Brackett and her husband have donated many of
her artworks to The Art Connection, an organization
that places original art in public and non-profit agencies in the Greater Boston area.
Her art can be found in the collections of several
corporate, college and museum collections, including
these Massachusetts institutions: Fogg Art Museum
at Harvard Art Museums, Cambridge; DeCordova
Museum & Sculpture Park, Lincoln and Smith College
Museum of Art, Northampton.
Jennifer Maestre’s sculptures appear rigid, yet they
have flexibility in their beaded construction. The pencil pieces have become the beads, strung into a fanciful, yet intense formation of vibrant color.
“Paradox and surprise are integral in my choice
of materials. Quantities of industrially manufactured
objects are used to create flexible forms reminiscent
of the organic shapes of animals and nature. Pencils
are common objects, here; these anonymous objects
become the structure. There is a fragility to the some-

Jennifer Maestre, United States, b. South Africa, 1959, Naiad,
2007, drilled pencils, wire, Peyote thread

Nora Valdez,
United
States, b.
Argentina,
1962, Inside
Home, 2014,
Indianalimestone

times brutal aspect of the sculptures, vulnerability that
is belied by the fearsome texture.” – from artist’s statement for museum’s exhibition, Wood as Muse, 2017.
Maestre’s sculptures are also in other museum
collections including DeCordova Museum and Sculpture Park, Lincoln, Massachusetts and New Britain
Museum of American Art, New Britain, Connecticut.
“(Nora) Valdez is best known as a stone carver. She
uses sculpture and installations to create images that
reflect on the nature of change, the life of the individual, and the forces that buffet our souls. For the past
few years her work has focused on the nature of home
and the immigrant experience, recreating in her art the
hard road of those caught within alien systems seeking the rootedness of home. Valdez sculpts the human
figure and related objects in symbolic narratives, often
informed by her dreams. Her thematic concerns are
also reflected in her involvement with the community.”
– from artist’s statement, 2017
Among various sculpture projects, Valdez’s most
recently installed work in Massachusetts can be
found at the Reading Garden Entrance, Duxbury Free
Library and the Boston Public Library, East Boston
Branch.
These artists represent the twenty-six women out
of thirty-one artists at the time of this writing, whose
work entered the museum’s permanent collection in
2017. Combined with other women’s work, including
prints by Kathé Kollwitz, Mary Cassatt and Marguerite Zorach, they will be exhibited at various intervals
beginning February 4, continuing throughout the year.
Beyond Post-modernism, pluralism and the post-internet world, we envision an era to stand equally for all.
Maureen Wengler,
Collections Manager
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LOTUS MOON
As in many facets of life and culture, the art world
shares a history of limiting women on the basis of
their gender. For reasons that include deep cultural
bias and persistent gender divide the problem is
systemic and ongoing. Regrettably, even here in the
United States, equality remains elusive. Women are
undervalued by the major art market, disproportionately represented in major art galleries, and generally
given unequal opportunities as well as judged against
unequal standards.
The Art Complex Museum is an ardent supporter
of equal opportunity regardless of gender. We recognize the importance of representing work by women
artists, whose voices, on the whole, continuously slip
past popular historical narrative. As a cultural institution, it is partly our duty to ensure these voices have a
forum in which to be heard. Over the course of 2018,
and into the future, the museum’s Collections Department commits to making accessible exemplary works
of art by women, to tell their story and highlight their
significant contributions. We are honored to present,
from the permanent collection, works by women that
both demand respect and inspire contemplation.
Among these women is Otagaki Rengetsu (1791–
1875), a Japanese artist who defied artistic and
cultural hierarchies and whose achievements have had
lasting impact. Before changing her name and establishing a reputation as one of Japan’s most celebrated
women artists, Otagaki Rengetsu was known as
Otagaki Nobu. In her youth, Nobu gained a familiarity with artistic tradition and formal dictates. Although
she would not strictly conform to these prescriptions,
they would ultimately inform her subsequent body
of work. Nobu endured a young adulthood marked
by tragedy which presented another influence on her
work. By age forty-one she was alone, having lived
to see the intermittent deaths of two husbands, five
children, her adoptive parents and all of their sons.
Upon becoming a Buddhist nun, she cut off her hair,
vowed never to marry again, and changed her name to
Rengetsu (Lotus Moon). With resilience and resourcefulness, Rengetsu was able to transcend tragedy and
overcome adversity.
In feudal Japan, ceramic production was an unlikely
profession for anyone who wasn’t a man within a
potter family’s lineage. Regardless, making ceramics
became Rengetsu’s livelihood, and her way of meditative prayer. Her wares were met with near-immediate
success. They stood out against the highly polished
pieces made by Kyoto’s professional potters and
appealed to Kyoto’s commoner-class consumers.

Otagaki Rengestu, Hanaire
(Flower Container), 19th
century, Edo Period (1603–
1863), glazed stoneware
with poem brushed in black,
2007.16

Largely self-taught,
Rengetsu’s clay forms
can often be unassuming, even rudimentary.
On close inspection,
however, one cannot
deny their intimacy and
contemplativeness —
indentations from the
artist’s delicate fingertips
imbue their shapes with
vulnerability and a sense
of immediacy. Similarly
understated, while highly
evocative, Rengetsu’s
waka poetry would be
inscribed onto her wares
in her inimitable calligraphic style. In presenting and
distributing her poetry, the simplicity of her wares
certainly proved effective.
By the end of her life, Rengetsu was an acclaimed
patron saint of the arts and a celebrity of Kyoto’s
cultural life. It is said every household in the ancient
capital had at least a few pieces of ‘Rengetsu-yaki’
(Rengetsu ware). Although she was undoubtedly prolific, some say she created upwards of fifty thousand
works in her lifetime, relative to all Rengetsu-yaki,
few were made entirely by the nun herself. In order to
meet high demands, she sought help from assistants.
During her lifetime to the present, her work has been
deliberately imitated. Multiple authenticated pieces in
the museum’s permanent collection bare her mark and
distinctive style.
In large part, art speaks for itself. Still, women artists leave behind legacies that must be honored and
retold if they are to continue inspiring appreciation
and growth. Beginning in March of 2018 and over the
course of the following year, artwork by Otagaki
Rengetsu will be exhibited in Rotations Gallery. Please
join us in admiring her work, and her perseverance.
Kyle Turner,
Assistant Collections Manager
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bengtz gallery

Duxbury Art Association Annual Winter Juried Show and Founders Exhibition
February 4 – April 22

Frank Benson, Redheads in Flight, 1916, oil on canvas

phoenix gallery

Irena Roman: Second Wind
February 25 – May 13
With Second Wind, Irena Roman challenges stereotypical views of aging by focusing on the vitality and creativity of individuals who have found a new vocation;
their active and passionate engagement with creative
pursuits developed after the age of sixty-five.
For the past few years Irena has in her painting
practice concentrated on transparent watercolor stilllife paintings that feature vintage glass objects. She
says, “My inception of Second Wind came about while
working on that series. I realized the once-cherished
objects I’d been focusing on were metaphors for aging,
imparting a small slice of a much larger theme. Deciding to act on my yearning to switch gears concerning
subject matter, I called on my story-telling roots as
an illustrator. It seemed the logical expansion was to
Irena Roman, Harvey, 2016, transparent watercolor

Founded in 1917, the Duxbury Art Association (DAA)
is one of the oldest arts organizations in the country.
They have held their Annual Winter Juried Show at
The Art Complex Museum for more than forty years.
This popular exhibition encompasses artwork by artists from all over New England but predominantly
from the Metropolitan Boston, South Shore and Cape
Cod areas.
Artists enter work in all mediums and a panel of
working artists and art educators select less than one
hundred pieces for exhibition. Cash awards are given
in each category for First Place and for “Best in Show.”
Ribbons are awarded for Second and Third Places as
well as Honorable Mention. Volunteers orchestrate the
process of bringing the show to the public under the
direction of the DAA and museum staff.
The DAA has attracted and nurtured some of
America’s greatest artists including founders, Charles
Bittenger, John Singer Sargent, and Frank Benson. As
part of this year’s exhibition we will be exhibiting
works by some of those early members, both from our
collection and pieces on loan.
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create narrative, figurative portraits that exemplify the
grace and wisdom of those who possess a wealth of
knowledge that can be obtained only through a lifetime of experience.”
“Ultimately, what I’m most interested in is uncovering the intangible, ethereal nature of whatever I’m
painting. In all my work, I aim to create imagery that
transcends ‘the subject’ so that ‘it’ becomes a vehicle
for symbolism and conveys a sense of timelessness.
This pursuit is a moving target and a life-long quest.
I strive to preserve the fleeting illusion of presence, to
maintain that exact moment of light when its alchemy
transforms the familiar to the extraordinary. I find that
it’s within this space we are invited to take pause.”

Irena Roman is from Scituate, Massachusetts. She
holds a Bachelor of Fine Arts from Massachusetts
College of Art and Design, Boston and an Masters of
Fine Arts from Syracuse University. She is a signature
member of The American Watercolor Society, The
Transparent Watercolor Society of America and The
New England Watercolor Society. Her many awards
include The American Watercolor Society’s High Winds
Medal of Honor as well as two Gold medals from The
New England Watercolor Society. In addition to being a
painter and illustrator, Irena is a professor at Massachusetts College of Art and Design with over twenty years
of teaching experience.

bengtz gallery

Monotype Guild of New England
Fifth National Monotype/Monoprint Juried Exhibition
May 6 – September 2
Juror: Judith K. Brodsky
Dedicated to the art of the unique print, the
Monotype Guild of New England (MGNE)
is a national, nonprofit organization of more
than 250 artists that fosters understanding
and appreciation of monotypes and monoprints. MGNE sponsors exhibitions, workshops, and other special programs for its
members and the public. This exhibition will
showcase more than seventy-five works of
art by contemporary printmakers and artists
throughout the country, revealing the diverse
range of traditional and innovative techniques
used to create one-of-a-kind prints. Founded
in 1985 by a small group of New England
artists, the Guild has assembled over one
hundred exhibitions and has expanded its
membership to include artists from across the Anna Mavromatis, She Could Hear the Piano Play, 2014, monotype
United States.
This exhibition will be juried by Judith K. Brodsky,
Art Project, a national program to promote recogniboard chair, New York Foundation for the Arts. Judith
tion of women artists. A printmaker/artist, Brodsky’s
is Distinguished Professor Emerita, Department of
work is in many permanent collections including
Visual Arts, Rutgers University; founder, Rutgers CenThe Art Complex Museum, Harvard Art Museums,
ter for Innovative Print and Paper renamed the BrodLibrary of Congress, Victoria & Albert Museum, Lonsky Center in her honor; founder, Rutgers Center for
don, Bibliothèque Nationale, Paris, and Stadtsmuseum,
Women in the Arts and Humanities and The Feminist
Berlin.
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Karie O’Donnell: Every Bird has a Story
May 20 – August 12
“As an artist whose representational
style of work focuses primarily on
birds, I am sensitive to the story behind
every bird, whether it is abundant,
threatened or extinct. Every Bird has
a Story will include works in both
graphite studies and oil paintings with
the goal of bringing awareness to the
plight of many bird species and their
ecosystems.
My drawings enable me to begin
each of my paintings with resolved
anatomy, tonal values and depth perception. The oils are then created at a
larger scale.
Drawing and painting birds is my
passion. I adore every part of the
journey – photographing, sketching
Karie O’Donnell, Green Harbor Sentry with Study, 2017, oil on board, graphite on paper
and studying them. I relish capturing a bird’s feathery details otherwise
unnoticed in passing with my drawings
and then using color to create his vibrant environment
House Sparrow, Canada Goose, Brown Pelican, Purple
with my oils.
Gallinule, Moorehen, Cormorant, Eskimo Curlew,
The birds I will represent are from New England,
Heath Hen, Yellow Legs, Common Merganser, Eurowhere I currently reside, and Florida where I grew
pean Starling, Monk Parakeet, Blackcrowned Night
up. Reference material comes from my own personal
Heron, Barred Owl, Screech Owl, Red-winged Blackphotographic library and detailed field notes. Among
bird, Laughing Gull, Ring-billed Gull, Chickadee,
the species in the exhibit are the Heron, Snowy Egret,
Eider, Oyster Catcher, Rock Pigeon, Barn Swallow,
Osprey, Red-tailed Hawk, Semipalmated Sandpiper,
Tern and the Greater Shearwater.”

Volunteers
Our volunteers continue to contribute their time and talents
to support the many activities of the museum. They share their
knowledge and enthusiasm with museum visitors and provide an
invaluable service to our community.
New volunteers begin with an orientation session which
provides them with the opportunity to learn about the history of
the museum, events and exhibits. Openings for volunteers exist
in several different areas including: tending the front desk, working with school groups or respite guests, assisting the staff at
special events, concerts and tea ceremonies, helping to keep the
museum’s scrap books up to date, assisting with public relation
projects and working with the staff during opening receptions.
Volunteers glean important information from our exhibiting
artist(s) when they attend one of the museum’s gallery talks/

coffee socials. These informal gatherings are open to the public
and are usually held soon after an exhibit opens.
Volunteers and staff are invited to go on field trips to other
museums and galleries in New England, where docents share
their knowledge and hospitality. A highlight of the volunteer
year is the annual holiday luncheon where we all celebrate the
accomplishments of the past year and congratulate each other
for a “job well done.”
Volunteering is an exciting way to spend your free time. You
are never too young or too old to learn something new. We
welcome adults, high school and college students to join our
volunteer team.
If you are interested in learning about our volunteer program,
please call me at 781-934-6634, extension 10.

Doris Collins, Community Coordinator
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Oyster Farm Photographs
August 19 – November 4

Evvy Eisen
Evvy Eisen’s oyster farm photographs document an era
in California history that has now ended. It records
the final year of Drakes Bay Oyster Company, the last
operating oyster cannery in the state, and the men and
women who worked there.
Oyster harvesting in Drakes Estero dates back to
the indigenous Coast Miwok people and continued
as dairy ranching was established in the surrounding area. In 1962 the oyster farm was included in the
Point Reyes National Seashore and subsequently was
operated by lease agreement with the National Park
Service.
Controversies erupted when the National Park Service announced that the lease would not be renewed
after 2012. Conflicting environmental philosophies
and legal issues were debated at local, state, and
national levels. Opposing positions bitterly divided the
small, rural community in which the farm was located.
Eisen decided to photograph the immigrant workers whose jobs and homes were threatened in order to

put a human face on what had become abstract and
theoretical. She spent a year photographing at the farm
and printing the black and white gelatin silver prints
that comprise the series.
When the United States Supreme Court denied a
hearing of the case, Drakes Bay Oyster Company was
ordered to close its facility and remove all oysters
from the Estero. She then returned to photograph the
deserted farm and demolition of all structures at the
site.
Eisen was born and educated in New York City and
lives and work as a teacher and photographer in the
San Francisco Bay area. She specializes in environmental portraits, often photographing people involved in
socially relevant issues. Her work is in the collections
of the United States Holocaust Memorial Museum in
Washington DC, the Simon Wiesenthal Center in Los
Angeles, the de Saisset Museum in Santa Clara, and
the Mémorial de la Shoah and the Maison de la RATP
in Paris.

Evvy Eisen, The Three Graces, 2012 gelatin silver photograph
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Jim Hooper, Bill Bennett, Skip Bennett, Joseph Pierce, (Island Creek Fisheries)
2016, photograph

Jim Hooper
Oyster farming is relatively new to Duxbury Bay. It
began when Skip Bennett planted his first oysters in
1995 after three years growing quahogs. He was told
by many he was moving from growing something bad
to something even worse. After years of trial and error,
Skip was joined by Christian Horne, an oyster farmer
from Maine, and shortly thereafter by Don Merry, the
owner of a local fish market. Selling to restaurants
from the back of a pick-up truck at first, today, Island
Creek Oysters has grown into one of the largest oyster
companies in the United States and is joined on the
windy mudflats of Duxbury Bay by dozens of other
farmers growing uniquely briny oysters and selling
them all over the world.
In the spring of 2016 Jim Hooper set out to photograph the men and women of Massachusetts who farm
oysters in the coastal towns of Boston’s South Shore
and Cape Cod. He made portraits of these subjects in

a series of pop-up studios from Duxbury to Hyannis,
and from Barnstable to Wellfleet.
His first studio was on the top floor of the Duxbury
Maritime School where he photographed
the farmers as they came off the water in their work
clothes in front of a simple draped cloth backdrop. As
was the case when Hooper photographed the fishermen of Gloucester in 2014 and his Providence Portrait
Project in 2012, he was looking to create what he calls
the “authentic portrait.” His portraits allow the viewer
to focus entirely on the person, without the water,
the boats, or equipment with which they spend their
long days. In doing so, he has given us a deep look
into oyster farming in Duxbury through the faces of
the farmers. Hooper is a Dedham based photographer
who specializes in portraiture and community portrait
projects.
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ArtSynergies Presents: Fusion
November 10 – February 17, 2019
Fusion: the merging of different elements into a union.

In 2015, they mounted a major show at Cotuit Center
for the Arts, Exposure: Beneath the Layers.
In a group statement about The Art Complex exhibition they explain, “Today’s digital tools can achieve
results that would be nearly impossible to accomplish
by conventional artistic techniques. The computer has
become an interactive partner for many artists. ArtSynergies explores the potential of alternative imagemaking in combination with photography, painting,
printmaking, and three-dimensional work. Overall
control of the creative process remains in the artist’s
hands - in varying depths of engagement with the computer and classic disciplines.”
Each artist interprets the theme of Fusion with a
diverse stylistic approach. Artists in the show include;
Lee Connolly Weill, Mary Doering, Barbara Ford
Doyle, Martine Jore, Sara David Ringler, Alan Trugman and Joyce Zavorskas.

Thoughtful Gifts
Alan Trugman, Convocation, 2017, Archival digital print, birch
panel, acrylic

Art is a solitary business. In addition to the passion
to create, being an artist requires training, experience, and skills of entrepreneurship. Membership in a
collaborative group provides benefits through social
interaction, information sharing, and the critiquing of
each other’s work in a non-competitive atmosphere of
mutual encouragement.
Mary Doering, Barbara Ford Doyle and Martine
Jore founded ArtSynergies in 2006. The group formed
because of an interest in digital art. They met regularly
to explore photography and printmaking in relationship to computer techniques and to exhibit their
mixed media art. Their first group show was in 2008,
and in 2013 they increased membership to seven artists. The newly formed group participated in two educational exhibitions at The Higgins Gallery, Cape Cod
Community College: Printmaking Invitational: Alternative Processes (2014), and Alternative Photography
and Digital Techniques (2016) presenting gallery talks
and demonstrations to college students and the public.

It is generally understood that one of the results of exhibiting
art is the power it has to initiate dialogue. This can take place
individually, within the viewer — a memory, for instance. Or it
may result in a conversation between visitors — a reaction to
a particular piece. This can be political or aesthetic. Often it is
both. No matter what, art provokes emotion — attraction or
distaste, love or hate and that feeling often will remain long
after viewing it.
In 2017, the museum exhibited art on a broad range of
subjects including artists with an affection for wood coming
from a very personal place; a photographer whose goal was
to engage viewers to ask themselves where reality begins and
ends; artists who protest complacency toward familiar ideals
that almost never resemble reality; and two artists who share
the full range of human expression.
Entrance to our exhibits and many of our programs is free
of charge. These are supported by the Carl A. Weyerhaeuser
Charitable Trusts and by gifts from friends of the museum.
Financial contributions are often made in our customdesigned donation box or by mail. These contributions are
greatly appreciated and seen as an important measure of
community support. The museum is a 501(c)(3) charitable, taxexempt organization and contributions are tax deductible.

Laura Doherty, Communications Coordinator
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Boydell’s Graphic Illustrations of the Dramatic Works of Shakespeare
In 2016, William Shakespeare was celebrated worldwide to commemorate the four hundredth anniversary
of his death. Though the famed First Folio of his plays
was published in 1623, it took nearly one hundred
years for a “cult of Shakespeare” to develop. In 1709,
Nicolas Rowe edited six volumes of what is now considered to be the “first modern edition of the plays.”1
In the decades that followed, interest in Shakespeare
gained momentum with a proliferation of publications, both popular and scholarly. More people were
attending the theater, whose repertoire was replete
with Shakespeare and a rising cult of actors popularizing his plays.
By 1769, Shakespeare-mania had reached a fever
pitch in a well-publicized three day event, the Shakespeare Jubilee. On the heels of Shakespeare’s quaternary, 2017 marks the four hundredth anniversary
of the birth of his greatest promoter, David Garrick.
Garrick, (1717 – 1779), one of England’s most celebrated and influential actors, managed the popular
Theatre Royal, Drury Lane, in London. With theatrical
panache, he orchestrated a spectacular Shakespeare
Jubilee, including fireworks, a ball, musical performances, a parade of characters … all culminating in
his stirring oration, an “Ode to Shakespeare.” Torrential rains may have put a damper on most of the
activities, but not on the spirits of three thousand or so
attendees, who left with their Shakespeare commemorative snuff boxes, medals, figurines, and an irresistible
taste of “Bardolatry.”2 With a rising tide of European
nationalism washing over Britain, Shakespeare was
quickly attaining the status of a national hero.
It was in this cultural climate that John Boydell
(1719 – 1804), an engraver and successful print seller,
(who was also active in local politics, as an Alderman, and later, Lord Mayor of London), conceived
of a grand enterprise, reflective of his nationalistic
and artistic ideals. He would publish a monumental
“National Edition” of Shakespeare’s plays, all illustrated by British artists.3 His critics dismissed the project as merely a scheme to profit from “the Shakespeare
craze.” However, as Winifred Friedman has pointed
out, Boydell attended Royal Academy lectures given
by Joshua Reynolds on the importance of historical
painting.4 In both his gallery catalogue, and in the

preface to his Shakespeare folio edition, Boydell wrote
that his goal was “to establish an English School of
Historical Painting.” He carefully selected an esteemed
Shakespeare scholar, George Steevens as editor, and
established a new “printing-house” (W. Bulmer and
Company, London) to produce the volumes.
For the illustrations, Boydell commissioned sixty
or more notable English painters, including Benjamin West, George Romney and Henry Fuseli. (Even
a reluctant Joshua Reynolds, President of the Royal
Academy, was finally persuaded with a princely sum).
Other established painters included John Opie, Robert
Smirke and James Northcote. To create engravings of
the paintings, he also hired the most skilled engravers
in England. Though conceived as a “national edition”,
Boydell had to personally fund the venture by selling
subscriptions for the projected volumes. In creating a
demand for his master work, his public relation efforts
were no less impressive, particularly in establishing his
celebrated Shakespeare Gallery.
The Shakespeare Gallery opened in 1789, in a
tony area of London, Pall Mall. Gracing the specially
designed Neo-Classical facade, was an alto-relievo
(high relief sculpture) of Shakespeare, “attended by
Painting and Poetry.”5 Not only did the gallery serve as
a venue for the paintings to be viewed by potential subscribers, it became a most fashionable place to be seen.
(Of course, the gallery also featured a museum shop).
(A delightful digital re-creation of the Shakespeare
Gallery can be viewed at www.whatjanesaw.org).
By 1802, the Gallery featured one hundred sixty-two
original paintings from which Boydell chose ninetysix to be engraved as illustrations for thirty-six plays
in his The Dramatic Works of Shakespeare. “Boydell’s
Shakespeare,” as the nine-volume magnum opus came
to be known, was published over a period of ten years,
1792 – 1802.6 In 1803, Boydell issued “The Finest Set of
Shakespeare Illustrations Ever Made,” a magnificent two
volume elephant folio, (22 x 28 inches), of one hundred
plates, including ninety-six full page copperplate engravings of Shakespeare Gallery paintings. By this time, the
economic effect of the war with France had nearly
bankrupted Boydell’s print business. He was forced to
close The Gallery and sell all of the artworks in a lottery. Of the original one hundred sixty-seven paintings,
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William Blake, engraver, after a
painting by John Opie. Shakespeare,
Romeo and Juliet, Act IV. scene V.,
“Juliet’s supposed Death,” 1799.
Copper engraving. Plate 94 in
Boydell’s Graphic Illustrations of
the Dramatic Works of Shakespeare.
London: Boydell & Co., [1803].
(ACM-Lib. # 831)

“only about forty paintings remain extant.”7 Many,
because of their large size, were heedlessly cut into
smaller fragments, some of which have been discovered in museum collections.
A classic British reference source, Bryan’s Dictionary
of Painters and Engravers, (1903), described Boydell
as “an extraordinary man.” In spite of his critics, his
contributions in promoting the British print industry
were great enough to be recognized during his lifetime.
“...the British were [now] exporting far more prints
than they were importing, largely due to Boydell.”8 For
these achievements, he was awarded a Gold Medal
from the Royal Academy, thirty-four years before his
death. Boydell also helped to nurture creative opportunities for England’s artists by expanding the scope
of British painting beyond aristocratic portraiture, to
include literary works, and historical subjects. Boydell’s Shakespeare Gallery also influenced similar collaborative ventures throughout the late eighteenth and
mid-nineteenth century. Of course, Boydell’s greatest
legacy was bringing Shakespeare to the public, in a
dazzling way, through his illustrated editions of images
that have endured to this day.
The museum’s library copy of Boydell’s Graphic
Illustrations of the Dramatic Works of Shakespeare,
was issued separately, to accompany “Boydell’s Shakespeare.” It contains one hundred plates, ninety-six of
which illustrate the plays with copper engravings —
all remarkably vibrant under aged tissue guards.
It is beautifully bound in maroon morocco leather,

with gold-stamped decorative edges, and a stunning
gold central vignette of the Shakespeare Gallery’s
alto-relievo of “Shakespeare attended by Poetry and
Painting.” The volume bears the bookplate of Joseph
Swift Whistler, the nephew of American artist, James
McNeill Whistler. A world traveler, Joseph Whistler
(1865-1905) finally settled in Lenox, Massachusetts.
His home there, Plumstead Cottage, was later purchased by Museum Director Charles Weyerhaeuser’s
grandmother, Maud Moon Weyerhaeuser Sanborn.
The Boydell folio will be on display in the Carl A.
Weyerhaeuser Library, Spring 2018.
Cheryl O’Neill,
Librarian

_________________________
1 The Works of Edward Shakespear. (London: Jacob Tonsen, 1709).
2 The term used to describe excessive worship or idolatry of “The Bard,”
i.e., Shakespeare, was coined by George Bernard Shaw in 1901.
3 Other illustrated editions of Shakespeare works had already been published, the first of which, by Nicholas Rowe in 1709.
4 Winifred H. Friedman. Boydell’s Shakespeare Gallery. (Outstanding Dissertations in the Fine Arts). N.Y.: Garland Publishing, 1976.
5 The sculpture, also called The Apotheosis of Shakespeare, by Thomas
Banks, is now in the gardens of New Place, Stratford-upon-Avon.
6 “The first of the Shakspeare volumes was issued in 1792, the last of nine
in 1802.”Art of the Printed Book, 1455-1955. N.Y.: The Pierpont Morgan
Library; Boston: David R. Godine, 1973.
7 Janine Barchas, www.whatjanesw.org/1796.php
8 Friedman, 41.
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2020 Herring Mosaic Project for Plymouth 400
Many of the local cultural institutions in Duxbury are planning activities to coincide with
the Plymouth 400 anniversary celebration. I
have designed an outdoor mosaic mural to be
installed in the sculpture garden, on the low
wall to the right of the entrance, to be part of
the observance. The project will span two years
and be a collaboration of experienced mosaic
artists and workshop participants. There will be
several workshop days (see workshop schedule)
where the public can learn and participate in the
creation of the mosaic.
The theme of the mural is based on a herring
run, or fish ladder. Herring were an important
resource for the first Americans. Both Pilgrims
and the Wampanoag Tribe used them for food,
and the Wampanoags taught the Pilgrims to
fertilize their crops using herring.
The mosaic will be created using stained
and vitreous glass, high fired fish tiles made at
Local Pottery in Norwell, Italian and/or Mexican smalti, and natural pebbles. The water and
greenery in the water will be made with vitreous
glass tiles. The variety of techniques will give an
opportunity for participants to learn and explore
the different methods of making mosaics.
Well-known mosaic artists will visit the
museum in 2018 and 2019 to present their work
to the public and demonstrate their craft. In
addition to Local Pottery, the project will take
place in the Alden Studio several times throughout the year, and the public will be invited to
participate. The entire mosaic will be assembled
inside and installed on removable cement
board panels that can travel to events for viewing before being permanently installed on the
museum grounds.
Sally Dean Mello,
Education Coordinator
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Gallery Talks

Demonstrations

Day and times vary

Iain Stewart, Artist and Juror for New England
Watercolor Society Exhibit, Sunday, Sept. 16,
2:00 pm

Irena Roman, Watercolor Artist, Thursday, March 8,
10:30 am coffee, 11:00 am talk
Jim Bowen, Mosaic Artist, Saturday, April 21,
2:00 pm, The Art Complex Museum 2020 Herring
Mosaic Project will also be presented

Mary Doering, Printmaker, gel hand sanitizer
transfer print, Saturday, November 17, 2:00 pm

Karie O’Donnell, Artist, Saturday, June 2, 2:00 pm

Alden Studio Gallery

Workshops

Kathleen Pike, Artist and Museum Volunteer,
paintings, Shell Reflections, Sunday, May 20, 1:00 –
4:00 pm

Oil Painting with Laura Tryon Jennings, Wednesday
mornings, ongoing

The Students of Laura Tryon Jennings, Paintings,
Thursday, May 2, 6:00 – 7:30 pm
Jack Haran, Artist and Museum Volunteer,
International Watercolors in the Collection of
Jack Haran, Sunday, September 16, continues
September 19 – September 23, 1:00 – 4:00 pm
The following artists will be presenting programs to
be announced at a later date.
Monotype Guild of New England — gallery talks
and workshops
Deb Aldo, Architectural Mosaic Artist — gallery talk
Lee Connolly Weil and Martine Jore, Printmakers —
gallery talk
Sara Ringler, Printmaker — gallery talk
Oyster Farmers — gallery talk
Barbara Ford Doyle, Printmaker, resin pours and
resin lifts — workshop
Joyce Zavorkas, Printmaker, Digital Transfer
Encaustics

Printmaking with Kyle Turner, Wednesday evenings,
ongoing
Gentle Yoga with Marnie Bacon, Wednesdays at
11:30 am, ongoing
Kids-Try-It Saturday Morning Clay Workshops with
Carolyn Daly Shedd, 9:30 – 11:30 am, January 20,
March 10, May 19, September 22
Tuesday Evening Adult Clay Workshops with
Carolyn Daly Shedd, 7:00 – 9:00 pm, January 16,
March 13, May 8, September 18
2020 Herring Mosaic Project Workshops (limit of
5 participants) with Sally Dean Mello, May 4, June
1, August 3, September 7, October 5, November 2,
December 7, 1:00 – 3:00 pm*
Fish Tile Workshop for the 2020 Herring Mosaic
Project, Saturday, April 28, (offsite) at Local Pottery,
376 Washington Street, Norwell , 1:00 – 2:00 pm
(shift 1) 2:30 – 3:30 pm (shift 2) limit of 12 per
shift*
Fairy House Workshop, Saturday, September 15,
10:00 am – 1:00 pm*
Monotype Workshop with Acua Inks with Amanda
Barrows, Saturday, October 13, 10:00 am – 3:00 pm,
$90
*Pre-registration and/or fee required

If you would like to receive emails with more information about these and added programs, please email
sally@artcomplex.org to be included on our email list.

Non-Profit
Organization
Postal Permit
#19
Duxbury, MA
02331

The
Art Complex Museum
189 Alden Street
PO Box 2814
Duxbury
Massachusetts 02331

Directions: From Boston: Rte 3 south to exit 11. Turn right on Rte. 14 East. Two miles to first traffic light at Route 3A. Turn Right,
Alden Street is first left. Museum Hours: Wednesday through Sunday, 1:00 – 4:00 pm. (781) 934-6634 or www.artcomplex.org

The Art Complex Museum 2018 Exhibition Schedule
Through January 14, 2018
Close to Home, installations by nine women
artists protesting complacency to familiar
ideals that almost never resemble realties
Rotations: Objects from the Permanent
Collection
Through February 18
The Immediacy of Abstraction: Diane
Novetsky and JoAnne Rothschild, work sharing the full range of human expression
February 4 – April 22
Duxbury Art Association Annual Winter
Juried Show and Founders Exhibition
Opening reception and centennial celebration, February 3, 6:00 – 9:00 pm
Rotations: New Acquisitions – Women’s Work
February 25 – May 13
Irena Roman: Second Wind, challenging
stereotypical views of aging by focusing on
vitality and creativity of those who have
found a new vocation
Reception: February 25, 1:30 – 3:30 pm
May 6 – September 2
Monotype Guild of New England: Fifth
National Monotype/Monoprint Juried
Exhibition, showcases more than seventy-five
works by contemporary printmakers and artists throughout the country
Reception: May 20, 1:30 – 3:30 pm
Rotations: Rengetsu, Buddhist Nun and
Artist

May 20 – August 12
Karie O’Donnell: Every Bird has a Story, representational style of work focuses primarily
on birds and the story behind each one
Reception: May 20, 1:30 – 3:30 pm
August 19 – November 4
Oyster Farm Photographs: Evvy Eisen documents an era in California history that has
now ended; Jim Hooper, portraits provide a
deep look into oyster farming in Duxbury
Reception: September 16, 1:30 – 3:30 pm
September 16 – January 13, 2019
New England Watercolor Society Biennial
North American Open
The Art Complex Museum is a contemporary
structure of glass and wood on over thirteen acres
of open fields and woodlands. It serves as a center
for regional arts and for the collections of the Carl
A. Weyerhaeuser family. Exhibitions offer much
variety including contemporary artists, group and
traveling shows and works from the collection,
known for its strengths in Shaker objects, Works
on Paper, American Paintings and Asian Art. The
museum and its programs are supported by the
Carl A. Weyerhaeuser Family Charitable Trusts and
by gifts from friends of the Museum. All programs,
unless otherwise noted, are free. This publication
was produced in cooperation with the Plymouth
County Convention and Visitors Bureau.

Reception: September 16, 1:30 – 3:30 pm
Rotations: The Art of Craft — Native
American Highlights
November 10 – February 17, 2019
ArtSynergies Presents: Fusion, artists interpret
the theme of Fusion with diverse stylistic
approaches
Reception: November 18, 1:30 – 3:30 pm

WORKSHOPS/EVENTS
(Please see page 15)
Blooms at the Complex: April 7 and 8, 1:00 –
4:00 pm

Tea Ceremony Presentations
Are given at 2:00 pm in the tea hut situated in
a Japanese garden on the museum grounds.
This year, the schedule is June 24, July 29 and
September 30.
Sunday Afternoon Concerts at 4 pm have
been a popular tradition for many years.
April 15, Duo Déjà Vu, cello and piano
May 6, Tom Hansen, piano
August 5, Brass Venture, brass quintet
October 7, Christine & David Hagen, duo
piano
November 4, Fred Moyer Jazz Arts Trio,
piano, drums and bass

